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dual PA he’s using
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What bands have you work
| started recording punk bands |1
and the Descendents that reh
where | grew up in Hermosa
capacities ranging from PA f
Pearl Jam to front-of-house engi
Beck, Rage Against the Machir
Chili Peppers.
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Do you have a preferred

| personally use the Audix O
yet to find another mic that h
rejection | get from the OM7.
and intimate vocal sound
large reverberant venues | al
the high rejection it is definit
| will use a Sennheiser 900
away while singing.

Are there any mics that yo
show?

| love Shure SM 98's and/or

snare top and toms. Have you e

as the bass guitar mic? | never unde
large-diaphragm, floppy sounding mics
sounding bass speakers. | started witl
the 98's were first released and have yet
than that | try and mix it up a bit. | pair u
an Audix D6 on the kick drum.

Are you a minimalist when it comes
processing?

Ha hal Where would you get that idea? | have a huge
processing rack consisting of 2 effects, 6 gates and 12




DBX - DRIVERACK PA - Provides the ability to take
complete control of the overall performance of your system. Includes EQ,
crossover, delay, feedback suppression and more.

EQ: 28-band graphic
CONFIGURATIONS: 2x3, 2x4, 2x5, 2x6
WHY YOU NEED IT: Get the right mix for any room

(DRIVERACK PA) LIST: $749.95
GUARANTEED LOWEST PRICE: $499.99

DBX - RTA-M - Pair this mic with the Driverack for

professional room analysis.

TYPE: Condenser
PICKUP PATTERN: Omni-directional
WHY YOU NEED IT: Know what kind of room you're dealing with

(RTA-M) LIST: $149.95
GUARANTEED LOWEST PRICE: $99

APHEX - 204 - Enhance the detail, clarity and
imaging of your mix. Scientifically proven to increase
intelligibility, the Exciter pulls a vocal or an instrument up
out of a mix.

CHANNELS: Two independent low-noise channels

FUNCTIONS: Adjustable tune, harmonics, mix controls, and drive
levels

OPERATING LEVEL: Switchable -10 dBv / +4 dBu

CONNECTORS: Balanced XLR and 1/4” TRS Inputs and Outputs
POWER: Internal power supply

(204) LIST: $399.95
GUARANTEED LOWEST PRICE: $199.99
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I the console EQ's aré doing what they ‘should; then you
should be able to record a tonally correct mix'right off of the
console left and right outs, pre system EQ,'and have it sound
great. Also, as long as you use the same mics everyday and
the stage sounds are the same, your channel EQ's should
almost never change, regardless of the venue.

Do you use high-pass filtering to clean up mixes?

Absolutely. | use a lot of subs. Currently |'have 44 dual 18
out on the Pepper’s tour and with all that power below 60hz,
| have to be careful not to let low frequency gremlins wander
around. Not only do I use the filters on the channels but also
by using subwoofers on an aux send it gives me the ultimate
high-pass as in the “it-can’t get there from here” version.
Low frequencies tend to accumulate from the various mics
and sources on stage. Though using the high pass-filters
can be helpful, they are justiattenuating the lows sent from
that particular source. Since only the inputs that are ‘sent
to the subs can get to the subs, a dramatic. improvement in
low frequency clarity can be realized. With-most systems, |
mix the show with only kick drumiand bass DI*sent to- the
subwoofers though floor toms and'sometimes keyboards-are
also contenders. \

What are the main components of a great sounding
live mix?
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For bands that have a singer, “Can you hear the vocals?™is
high on the list. A majority of live shows happen in crappy
acoustic environments. Sonic perfection is just not'going to
happen. Sonic perfection is the job of the recording engineer.
The live engineer’s task is to present the audio in such a way
that people attending the show can walk away with a memory
they love to hold onto. | want to hear all of the instruments
clearly and make sure it’s not painful, either tonally or volume-
wise. The most important thing is to connect the impact and
excitement generated by the band to the audience.

Got any advice for someone wanting to get into
live sound?

Learn everything, the more you know the more valuable
you are. No task is too menial. Know how to load trucks
and solder cables, listen to everything, help out, volunteer
to assist, go to a sound school, intern at a sound company,
read the message boards. It is a tough business, but hard-
working, honest people with a positive attitude and a friendly

- personality are an asset to any industry. If you stay focused

and put in your time, success is just a matter of time.

Fbr the rest of the interview please visit
www.guitarcenter.com/daverat

To read Dave’s tour blog please visit
www.ratsound.com/blognav.htm




